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For Ryan Lum, instrumentalist
for the L.A.-based duo Love
Spirals Downwards, sticking to

just one means of musical
expression is not an option.

“I go between making this
pure acoustic music and then
going into this analog synthe-
sizer, drum machine sound,
tweaking knobs and stuff, just
to keep things fun! If I did
the same thing for a while, I'd
get burnt out!”

Combined with the truly beau-
tiful vocals of Suzanne Perry,
Lum’s work in Love Spirals
Downwards is a lush, won-
drous experience. The band’s
third album, Ever, has just
been released on Projekt, and
clearly demonstrates that Lum
and Perry have moved from
being simply fine disciples of
the Cocteau Twins school of
performance to becoming dis-
tinctly intriguing artists in their
own right.

For Lum, the question of influ-
ence is a tricky one, reflecting
the tension between inspira-
tion and the need to be one’s
own person.

“It’s hard to say which bands I
listen to are my influences and

which are not. I suess every-

thing I listen to somehow gets
mixed up in what I do. That’s
a tough question, because 1
don’t know what I'm trying to
get away from, or what I'm try-
ing to be like.”

On Ever, Lum found new ways
of creating songs (reflected
especially well in the new sin-
gle “Sideways Forest,” in both
its original and stripped-down,
pulsing remix) which helped
flesh out the album in differ-
ent, intriguing ways, as
opposed to the usual practice
where he would give Perry a
full song track to compose
lyrics for and to sing over,
“Usually everything would be
completed by that point, all
the guitars and basic drum pat-
terns. This album, I found
that it was interesting to don’t
have everything down, to just
have the basictracks for
Suzanne to sing on, and then
afterward I'd add different,
new guitar parts that her
vocals inspired me to do. It’s a
little more interaction than me
saying, ‘Here, here’s a song,
sing on it and let me finish it."”
For such a studio-based
band—as Lum notes else-
where, he was creating home
tapes four years before Love
Spirals Downwards released a
record, while careful, full pro-
duction marks all three releas-
es so far—it might seem that
live performances would be
something hard to carry off.
Yet the band have played a
number of shows over time,
which Lum sees as a distinc-
tively different way of looking
at the duo’s work.

“For other bands, it might be
natural to play live and try and
record that later. For me, I
record and then later I think,
“Well, if we are going to play
this live, how are we going to
do it?’ There’s many different
ways we could have gone
about it, and the w2y I chose is
essentially the two of us. We
don’t have any backing tapes,
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