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together, like, "Aha! That's it!" I'm a firm
believer of always trying different things,
trying to push myself, not falling back into
what | did before evenif it was successful. |
get bored, and | feel as if I've cheated
myself, too, if | don't push myself to do
something new.

LT: Are you still going to work with
guitar?

Ryan: Yeah. Uh huh. Probably just because
it's so available. | just reach out and grab a
guitar off the floor and start playing it, and
record some tracks with it.

LT: Do you have a lot of guitars?
Ryan: Nah, | don't have a collection or
anything. | have like, 4 or 5, or something

LT: Oh, is that all?! (Laughs) Do you have
alot of gear, in general?

Ryan: That depends on what you consider
to be "a lot." It's not crazy -- you don't walk
into my studio and go, "Wow, this guy is
nuts!" or anything. It's very compact and
efficient. But, I've been buying stuff, and
recording, since -- gosh -- over a decade

LT: So we should go back in your history
to ask how you got hooked up with
Projekt records.

Ryan: It's one of those weird things. | had
never heard of Projekt and then, | guess it
was in '91 -- | guess most people hadn't
heard of them then, they were a lot smaller
back then. But, a friend of mine, actually
Tom -- who shot our first two album covers,
he was going to art school at the time, at
the same school that Sam's girlfriend, at the
time, Susan.... | don't know if they were
classmates, but they were schoolmates,
and somehow they met and talked and
that's how | heard about Projekt. It just
kinda evolved with Sam after we kinda
corresponded for a while. Eventually it
ended up with him offering us to be on a
compilation of his called "Across This Gray
Land 3." Then, maybe a month or 2 after
that, he offered us an album. I told him to
wait though, because we didn't have
enough songs yet. (Laughs)

LT: How long did it take you to put that
together?

Ryan: | don't know. It's hard to say. A lot of
the songs | had started on years before, and
alot of the songs | finished the year it came
out, so really, it's stuff | made between
1989 and 1992. | guess that's our
connection to the 4AD sound, if anything,
is that we were really around doing that in
the'80's.

LT: Were you happy with the way the
first album came out?

Ryan: Considering the primitive and limited
gear | had back then, yeah. He didn't give
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usabudget oranything, I just finished it allon
my gear.

LT: What's your studio like now?

Ryan: Right now how is it? 'Cause it's always
different, always changing. It's totally
different now even than how it was when |
made "Flux."

LT Wow! Is it in your house, or your
apartment, or whatever?

Ryan: Yeah, it's at my place. It takes over a
whole room there. Right now it's tapeless. I'm
doingitall off hard drive; digital audio.

LT: | think a lot of people are going that
way.

Ryan: Yeah. The kind of music | make -- it's
great for that. 'Cause I'm always cutting and
pasting stuff all over the place. | rarely ever
lay down, like, 4 minutes of an instrument --
like, lay down a drum track. | usually just put
down a little bit and move it all around. It
works good for me.

LT: Do you like to work in the night or the
day?

Ryan: | usually work in the day. I like to get up
about 11 or so, have some breakfast, spend
maybe a couple hours doing bureaucratic
type things -- like e-mailing people, calling
people -- | like to take care of that in the
morning, then | get started about 1 or so, and
then go 'til 6 or so

LT: Sounds pretty leisurely!
Ryan: It's really intense when I'm working,
though. Then I relax at night.

LT: So these shows you're thinking about
setting up; are you thinking

local shows or are you going to try and do
some shows in different states? Ryan: All
that, yeah. It won't be a big tour, but we're
going to try and get out and about.

LT: Have you ever done a big tour?

Ryan: No. Just three shows in three nights on
the East Coast. That's the biggest thing I've
done that even resembles a tour. We gotta
get out for this record. It's doing so well. We
really didn't do so many shows for "Ever," the
album that came out prior to this. We really
gotta get out there. We gotta go.

LT: You should! Let's talk about your DJing
career. That sounds fun!

Ryan: Oh yeah. I've always wanted to get my
own turntables. The DJ stuff is fun. And
what's cool about it is that it's promoting my
record, too. | give copies of the CD out, and
stickers for "Flux." So, it's cool. You know? It
brings out fans, and people who like our
music. Last time, when | did it out at
Nightnoise a few weeks ago, people were e-
mailing me afterwards, going, "What did you
play?" They had never heard the stuff | was
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playing before and they were intoiit.

LT. So you've been spinning out and about
inLos Angeles.

Ryan: Yeah, here and there. Goth clubs have
been scared to have me. They say, "Well, if
you don't play the records that everyone is
used to hearing, they'll leave." It's like, "What
kind of club is that? I can't play anything
new? | have to play stuff that's like 10 years
old that the DJ plays every week?" | can't
come and play my own stuff. | have to play
the songs that they he woulda played
anyway. I'm not bagging on Gothic music,
but Gothic clubs that subscribe to that
philosophy... It just shows you that it's dead.
Not Gothicis dead, but Gothic Dance musicis
dead. They play the same 50 records. One of
my friends came out with me to a Gothic club.
He used to be a Goth DJ in the '80's and he's
going, "God! | could bring my same records --
I haven't bought anything new in 10 years --
and | could fitin, | could play a set here." You
can'tdo that at any other club. DJs are always
buying records -- it's an investment. I'm
buying new stuff. I'm blowing a lot of money
on vinyl now, too. It just says something.
Electronic clubs have been a lot more open to
having me DJ, which is kinda interesting,
because I'm less known in those circles than |
am in Gothic circles. A Gothic club can put my
name and Love Spirals Downwards on a flyer
and it will attract a lot of people, but at
Electronic clubs, they're like, "Who's Love
Spirals Downwards?" But they see us around,
they know we're out and about, they know
we have a following and stuff, and they're
been much more open

LT: So what clubs do you go to?

Ryan: A lot of the people | know in Los
Angeles throw stuff. The only big one | can
think of is Dune, which happens once a year,
out in the desert. And then every year, at
Super Bowl time, they rent out a bowling
alley and bring all their sound gear, and light
gear and blast music. They get really drunk
and bowl. It's all free. | bowl like, 30 games
My arm is sore for a week afterwards. |
actually go to small hard to know about stuff.
The last cool one was up on a mountain top a
couple months ago. There was about 80 - 90
people dancing 'til the sun came up. Very,
very spiritual. It was the same with Dune,
even though that was 4 or 5 thousand
people. It was one of those times where
you're dancing and it starts getting brighter.

LT: You dance?

Ryan: Yeah, oh hell, yeah. | have to be in the
right mood, but, yeah. I'minto trance or drum
and bass. When | get going, | dance for 3 or 4
hours -- | don't stop. | love dancing. I've been
dancing since acid house in '89. I'd dance for
hours. It's a very spiritual activity, | gotta tell
'ya. I love it, but | don't get to do it that much
because it's hard to get me in the right mood
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