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Winged for an _astrarbdyssey, you'll soar on a freed soul fantasia,
where elation and melancholy are locked in epoch embrace. A sweet
chanteuse’s yocals seem to sweep owr mmty moors, while guitar
chords fall like slnm.ugry g pls of tranquillity. The

height of your ascension is up ig i | o1 "‘lmdam W

Ovgr a rainy day
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vorite song's title ("Sub-
sequently’). “See, I told you |
don’t think about it very
much,” she exclaims jok-
ingly. “I can’t even remem-
ber the names of our songs
and | named that one!”
While Ardor is more celebra-
tory and uplifting than their
first record, Idylls, which is a
dark and mysteriously ex-
otic teardrop pond, it main-
tains a lingering wistfulness.
Ryan attributes their evalv-
ing sound to getting older
and thinking differently.
Stating an additional factor,
he says, “It's not that roman-
tic of an idea for an artist,
but getting new equipment
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have to intellectualize, you just im-
merse yourself. You become a creative
participant as well.”

“I don't like attaching much meaning
to the music. [t really makes me un-
comfortable,” confides Suzanne. “I
don't know why that it. T could start
writing lyrics but that would probably
be kind of cheesy. That's not my forte.”

Suzanne and Ryan eyes roll at the
mention of the Cocteau Twins compar-
isons. “They're certainly an influence but if we felt what we were
doing sounded so much like CT there would be no reason for doing
Love Spirals Downwards,” states Ryan.

LSD is still debating over p('rformmg live with the possibility ut mur
of Germany pending,. “It seems so foreign to our style of music,’
flects Suzanne. “Singing on demand is a weird concept.”

“Yeah,” agrees Ryan. “It's easier to have a wild n’ crazy slamfest
than to always be captivating.”

Indeed, LSD's unorthodox musical approach seems to make video
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obsolete. “It's like seeing a film before you read the book,” says
Suzanne. “It attaches all these other things like this is how the fans
look; this is the genre that they’re in. It takes away the sacredness of
the real deep experience of music. It cheapens it.”

“Not having a video or playing live preserves the mystery and that's
po“ufut injects Ryan. That's what's satisfying about ha\.mg the
CD,” Here, just listen to it and make your own philosophy.” But was it
really just a CD that Ryan bestowed upon me, or an ethereal boarding
pass? Hmmm, 1 wonder as my head sprouts wings. B
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