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ing the magician behind the
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and live bass on Mezzanine, keyboardist Time
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the work. | use it for synth-
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setup is a little piece of German electronics. I just
MIDI files and audio from hard disk. So I'm usis
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set of patches and the first song, and when that so

album and normal version of the album that I cut
In the Studio Days. Using an E-mu SP-120(
TR-808, Mutronics Mutator, Cubase VST, and Di
whole thing is, you just want to get on and mak
into the sophistication of all of it. You can spe
rather just rock a simple beat on the SP-1200 and
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set of patches.” Meanwhile, Mushroom works a pair of Tech
that we cut into the music,” he says, “like some street &

np PMM-88W. It [triggers]
emote panel which sits on
songs. It selects my first
next sound and the next

f instrumentals of the tracks

e instrumental version of the

Nord Lead, Kurzweil K2500, Roland
h gear to suffocate under. “The
e studio and not get too much
can't really get with that. I'd
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LOVE SPIRALS DOWNWARDS

BEAUTY AND THE BREAK

Ryan Lum may have tamed the breakbeat. His duo with vocalist Suzanne Perry, Love
Spirals Downwards, has turned out three brilliant albums of majestic, quitar-wash
dream-pop on the Projekt label, rife with heavenly ballads that conjure images of
exotic cultures. But on Flux, the group’s fourth album, Lum adds breakbeats to the
mix without compromising the band’s signature sound.

A follower of the dance music scene since the acid house of the late ‘805, Lum had
wanted to do a more electronic Love Spirals Downwards album for years, but never found
the right style. “When I first heard the more ambient, ethereal breakbeat stuff, I was
amazed,” he says. “I haven't heard music that moved my soul like that in years.” So when
work began on Flux, the multi-instrumentalist/producer built many of the tracks on breakbeat
foundations. “I'm used to making pop songs, like an A section, a B section,” Lum says,
“but half the songs on Flux don't follow that traditional pattern. It's like having all these
different parts and having them make sense as they flow together.”

Some beats were crafted from drum ‘n" bass loops, Steinberg ReCycle, or a Roland
TR-606. Also included is a heavier dose of synths — a Roland Juno-106 for bass lines
and string pads and a Korg Prophecy for arpeggiated leads and washes. The mix is
rounded out by Lum’s expertly treated guitar strums and drones, though he admits
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that on this album quitars were a 25 “an afterthought.” Some of the seemingly
endless sustained guitar notes wese run through a Lexicon PCM 70. “It's 3 very thick,
qorgeous reverb,” he says. “The album wouldn't have been as lush without that thing.”
Lum also used a Sony MDMX-4 to sync Perry’s vocals to his MIDI sequences.

Lum’s year and a half working with his mechanized friends resulted in an album
of uncommon character. Perry mamtains her elegant shyness rather than adopting a
diva’s brash stance. And the arganic feel of Lum’s experienced guitar playing smooths
out the qushing beats by adding mellow polyrhythmic contrast. Neither raging club
music nor the subdued lull of the band’s past records, Fluxis @ musical anomaly that
fits with Lum’s outlook on drum 0’ bass as a whole. “It used to be kind of lifeless,
mindless dance music,” he says. “Now people are putting other things into it: more
soul, more emotion. It changed from 2 purely dancefloor kind of music into something
more varied, more diverse. It has a life of its own.”

Certain sounds or features on new equipment can inspire Lum musically. “Getting
new gear — for me — is what makes records. | am just amazed at how much great
stuff is out there. It’s such a fun time to be making music.” Visit the Love Spirals
Downwards Web site at www projeki.com for tentative tour info. —Markkus Rovito
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