Love ﬁirﬂaﬂv Docwrevards

by Aaron Johnston

I was always involved with the ethereal music

= scene, but never 1o a degree where it became a

e driving passion. The nature and rone of the

™ * music was, in essence, a very articulate reflection
of who | was in self, but there were simply no

o 3 b;md_-. | l(n[;w (‘nr p:j.shing llw wun(l |)(:_\'l||1l.| %
S Bt wa point of unavoidable adoration on my
= part. It wasn't simply a matter of finding the
.'. » perfect band, but of finding the perfect window.
- _y;:; Through rime and dedication, any group can
#. cvenwally release an album with the most deli-
*=9 cately perfect instrumentation and ideally placed
..J: melancholic trim, bur whar good is it if there is
% no decisive emotional push behind in? This ques-

= | tion was at the top of my head for many years,
“' w  and was answered glalickl\ when | sat down one
* evening to listen tw a prodigal young instrumen-

.' talist named Ryan Lum conspire with an aston-
# = ishingly angelic vocalist named Suzanne Perry
-W under the name Love Spirals Downwards.
“ Within a matter of minutes, the rwo alone man-
b aged to caprure a well of feelings and affections
“ ‘j wﬂlligj‘! “ith a ]UHE }"L"dn'lllng HIT g‘)tf.'tlnill‘llll‘lil.‘ll-

# @ tion and deliverance within me in a subde and

-y

& o pure exorcism of the soul. | always thoughe this

L H & kind of experience was a bir o “new age” and

philanthropic to be truly reveled by anyone liv-

ing in the real world, but [ was hastily disproved

® time and time again with each succeeding listen.

I was, in all honesty, baffled by the two arms

which were weaning me through the first stages

of my spiritual and internal re-education. Ryan

and Suzanne had me wrapped around their fin-

5, gers plain and simple. Rather than fecling a

sense of manipulation, | was a willing partici-

pant.

-~ group worked almost in a doubled unison. I was

traded off between Ryan's deep guitar and key-

= board exchanges to Suzanne’s beautiful vocal

rapture time and again with litde abandon and

no feclings of acrual travel. In essence it felt like

1 was being led along by a single hand with two

_ separate bodies, two distinct minds thinking and
reacting as one.

1 With the perfection in sound and symmetry

! that Hows so freely with each listening, one

Although it was the effort of two, the

% would expect the origination of Love Spirals
Downwards to be one with an almost clandes-
tine pull drawing” the two wgether subcon-
sciously as though driven by the very hand of

f fate itself. As reality unfolds, we find the roots
of the seemingly magical union to be well grown
around a more natral footing which found

§ both members still devoid of what their imme-

diate future had to offer. “We met through a
job, and we knew we were both doing music,
but we hadn't really thought about doing a band
thing at all. I guess we never really ralked about
it, it was more of a singing in the shower kind of
thing,” Perry reminisces of the days before Love
Spirals Downwards became what we know
today.

Although the initial meeting was a litde
uneventful for the duo's musical career, a seed of
romance was planted between the two which
would see the growth of their creations some
time later. “We were boyfriend/girlfriend for
maybe a year or two before | had her sing for me
with my music. | knew her two years and [
never knew she sang that well!™ Lum exclaims
before Perry concludes, “We jost decided to fool
around with doing music bur acwally Ryan
resisted me singing on

his music for a while

because he thought it

would cause problems

in our relationship.” It

has become all wo

apparent that

Ryan's carly fears were

for nothing, as the

two now find them-

selves heading into

their fourth year as

Love Spirals

Downwards and sull

amidst a relationship

which litele

sign of collapse.

With the subde first

steps out of the way,

the music grew quick-

ly from an infant

shows

Sprout o an iniricate
stone inter-
twined with a spiral-
ing staircase spinning
rapidly through the
clouds and beyond in

few

[ower

llllII\.' a lSuI'I(IlE

months,  Suzannes
voice scaled through
unnatural
cffortlessly down |
Ryan's intricately §
etched paths of shad-

ed beaury, and culmi-

nated in a sound long
-

tones
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nuances of their rlationship were paced e dhe

natural r]‘l'\'thrn of their music and the e s

came to open it all up for the world 1o see |
With litde knowledge of the ethereal msic ’ -

scene, [hL duu seemed almost ||n.t luq' F "m")

ning, but the ship would soon find port throegh *

a friendly suggestion from photwographer Tom

Pathe, pointing them in the direction of Sam o

Rosenthal’s Projeke label. Projeke, who have ‘g

long been hailed as the new blood in the old % o °

vein of elegance seemed to fit the music of Love !

Spirals Downwards like a key into its hole thar o. ‘.

would unlock the door not Innh after.

several demo tapes and he [Sam] responded by

writing us a nice letter back giving us his impres-

sions of the three song demo. He sent us a black #

tape for a blue girl CD which was good because .-

we didn't know anything about Projekt.

“We semt .'
L™

To be -
honest, we just heard abour it through our | 1,
friend who docs the photography for the album
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4 We sent in two more songs a couple of months
later, and he offered to give us the first two
tracks on the “From Across This Gray Land 3"
L‘IIT]E?HJ'i‘.}” SO W JgL'l‘l\:L‘[I, I.'il. COursc, .1F'|d
nlU"[h or two alter [l'L'I‘ Wi sent .'I!'llllhl.'l' \(II"I_I‘_: or
two, and he ended up askir

4 :
! our own record,

15 if we would like
Lum remembers back to his
initiation into the ranks of Projekt quire well.
|'=:l1'p'. on the other hand, recalls a different tale
“We larer learned thar it was
Susan who originally liked our music.

to 2 small degree.
It was
+ Susan who, | guess, really found it and said ‘oh,
I think she pushed more than
Sam did and even pushed Sam into contacting
5.” Lum fnishes," The way it Bos i!. ]w ||J\u,| :i(
but was fearful char we sounded oo
like

usan convinced him otherwise,”

° much Cocteau Twins, and

i

. With the introductions our of the

= way, Suzanne and Ryan compiled
the submitted tracks, along with a

o number of new songs, in the release
of their debur efforr “Idylls™ in
1992, “Idylls"

{ became one of Projekt’s largest sell-
ing and most responded to records
o dJ.lL'. .'\l'hl"l.g]'l thllh |'|L'I:\.' I'K' a 'Pl.‘l-

Almost instantly,

pewally argued point for years to
“Idylls”
in the rejuvenation and ultimare
rebirth of the ethereal dark-wave

come, was the decisive cog

scene.
this,
“'I'I.I'.' n

If there was any doubt of
it was most certainly erased
the group re-emerged once
more to afhrm this role not more

than a year ago with their second

- thut“. _.'\.ltllll-. \n\.hllt I'I I'H.'L.IIIH.' not

so much the l11||um-|rp to the mas-

sively successful “Idylls”, but an

entirely  different  novel  itself.
Ardor” was from an ourside per-
spective a much more centered and
Where

L[d!']t.\- lt'lit‘tl more on -3L".*ll.|ﬂ='l .'”'ld

focused effort in its arrival.

a sense of unprt-ditt:ihifil:\' encased

* in a structured bur not everly con-
; )

“Ardor”
talized and expanded on these

}Iritt.l"g dlnli‘hl‘i'ﬂ.'n.'. l.'iip.l-

attributes and added an extra amount of defini-
tion and rangibility. All this came not necess
rather

ily as a }m:dml of tale alone but

d inst neous approaches

“All the
bands I've been in before were live oriented,
where we didn't necessarily play in front of peo-
ple. but we rehearsed live to write songs and o

% hash them out together, and then wed go and

\:'Q-I.' k.i.lld ('I-Lil] Il I'Jl:lﬁ“ilniﬁ.

we never rehearse a song, we just make it up as

lhl’tlllgh l}ll.- ncw
the team had towards song writing.

record them after.
were recording.  Thar's whar Love Spirals
I)U\\'h\\ i||d.‘| ]\. \\"’.'.I.'L' a E‘[leuLT "i \'\r'l'!lliil’!g ill
our studio,” Lum defines one of
d.\il\ -Iflli was L-\Trii"ul

Ardor”.

many trade-
marks thar produced *

ll'lmubh to the creation of

.‘ - I = -
ey '1 . :
While this get up and go approach may have
been a fuel for the fires of their success, it does
expose one potentially disheartening draw back
for the two when preparing to take their music
“We've been lll:iuu_ a IiEi]('
rehearsing for maybe play

mto l|!( |i'cc VETLC.
ng live, perhaps doing
some acoustic stuff, and I'm finding it really dif-
ficult w even sing them because I cant ger a
breath or anything because I'm so used ro layer-
ing and nor having to worry about it. I was just
Hi}\ping through the radio roday and heard
something like Pat Benetar, and remember say-
||'|E_F‘,

played live" and our stuff is written so not to be

‘this song sounds like it was meant to be

played live,” Perry admits the problem, buc

seems unfazed by its weight.

Before any thoughts of remixes, live renditions,
or any other extraneous uses for the songs of
Love Spirals Downwards can come into play,
special focus must be made on their inirial cre-
ation, as it is the obvious first step in the evolu-
Ryan and
Suzanne have remained true to this rule with a

tionary process of t'\'cr\'liting.

consistent and proven process of writing that has
remained the guiding hand behind the calcular-
ed structuring of all their works. “It's usually a
building process, it’s just different what | start
building from. Sometimes it will be a drum
sound, and I'll build on that, or it will be a key-
board or acoustic guitar part. It gets wurned into

a pretty full blown instrumental after a while,

and then the vocals usually come in last near the
end, and I'll fix up the drums and mix it down
some time later,” Lum reveals the completion of
the first story in the escalaring high risc in detail
as though he were a master carpenter erecting a
majestic Victorian era church. Suzanne joins in
il1ll1“‘di.ll&'|_\'.
concluding steeple, “As far as vocals go, I'll usu
ally listen ro a completed, or near completed
instrumental and just start humming some

catchy notes into the microphone, and find

capping the monument with the &

-

some that | like then do a rough recording of '-

them and see how they sound. If I wait a day or
wo and see if the notes stick to me, I'll some-
times try to write some words or phonetics w ®

them.” As impressive as this creative

Process secms in order to not cancel

iself our, the wo emphasize another ©
underlying patrern which makes sure #
the gears of the machine do not
l,lﬂ."ﬂnlk‘ fll‘!l&‘l.i. \\'ilil f“:il'll.“l.'\\ rl'.'p’L'Ti
(I{)[]. E'F"I\'UIE I]I il Not i.\.\'r\ i.“i_‘_lnk can
run in the same gear forever. “IF [ just §
walk in the studio and don't change |
anything, it’s going to wind up sound-

ing the same. o make some

changes in my equipment and
mind set. It’s just oo casy to fall into

! ]'i'.i.\’ E

my

v
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the same groove as the first album and e

make another that sounds like that and
keep going forever.” Lum explains the
patterns he analyzed in ensuring thar
“Ardor”
by any stretch of the imagination.

In both completed works of Love
Downw find

Siair.i Is we

o
would not become “Idylls 11" '.
S5
%

an 2%

immense state of emotional freedom’ 0=

unleashed like shears cutting away ar §8

our every restraint, and even the thick-

est threads of human composure.
Ryan’s evanescent flow of sweet intro-
version breeds a rhythm of inner secu-
rity and strength which displaces your
mind and heart from everything you
have ever known to be good or bad.
With each gentle sweep of the guitar
and every melodic kL‘_\'i‘m:II'd prssage

comes a slow push through the gares of

perception into the realm of Suzanne’s rich 9

inviting voice, luring you away for a fleeting
relapse of conscious and control. In the voice of
Love Spirals Downwards, there are few words,
and in some cases, there are no languages o
decipher either. Suzanne delivers the reason, 1
like to use different voices like a more powerful
voice or a sweeter voice for different songs. 1 ger
really tired of singing with that same voice, and
you see thar with a lot of other bands, where
1IIC.\' use 1II-'I| same '\H-]il’.."' over ;”'“I over u‘gilil'l :ll]lt [ |
it's just over l‘w:lring_ Alter a w|_1|']¢ ;—l..-cr_v[hjng
does end up sounding the same. We get a mood
for a song, and if I think it has an lalian or Latin
Ill try to almost mimic that lan-

sllﬂb’l’ (L4 C\'{]L&L’ 1II r sort of I'I'I(]li(.l_ T]“' SU”FS 1'“

mood to i,
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I'd res
- ! has been a bir diffe
tried T different with “Ardor” and e it o its |

wial, | am quire
where [ ¢ it I'd maybe wri

sure most of us would carry i clos
it. Tl are definitely more a hearts

Ardor.” The fact ths STOTY
all her own much of the time s [ roup them,
talent f

which will more t

r music is but a sinpular fac

complex li “It’'s an important part of me, but

imitation in t LS
\\ [I'I(' .'Ii“ arour .,I11'l it
er with each p: I don't d .-
il"l[li 'Ihl:_' mix, th f(',lli'l_\' that a |i(f| |II\| at I\.IPI J.|||' I,l
musical training must be prominent in tf

of each member arises. This is not tr artist persona around w

explains with subtle refrain, “In junior high H

now become b
h school T had I|1.l_\"|'1L' three or four years

but 1 did really learn a second or

.l|'|l1 our own 1Jl 1
nplished a great de
not the me

in our
not had ; ¥ formal l"'. rerm  tran with admin
many other |_|n.'.'i-.-|ni||,mr|_1' self

such as Jimi Hendrix, Ry nd Suzanne pn
¥ that natural ralent is not somethir

taught in any school -r than the mind of its

OWTICT. want to make it so

1 the hone and extrem e tha
lingering dominantly throu
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